peaiong with Willam Neil about
composng musc = much

ke one of his
Anecdotes,
and emotions fudly weave

nietwring

=200y

o

o00

bega
first senous compostions at age 14, “
may have started carly, but I'm 2 Iate
biloomer,” Ned states, referencmg the
accompliishrment of his first focused pece
and the amount of trme mvolved m the

s peece

~ *o b
2Ng o) =3

the m
fooK 2

ong tme to

I'm glad my father w

2
O
"
w

WILLIAM NEIL

A Brilliant Composer

Article: Deb
Pt ee .—'
roots are found m Neils cultural Nordic

hertage, M nnate apprecation oOf

darkness and the return of light from a
hard, long wanter mto 2 fertile spring
The 13.mmute picce s heavily

nfluenced not only by 12 years ved in
the Driftiess Region, but also from Neil's
comnection to LCSO and the conductor,
Alexander Flan credts for
brmging se. Highlighting

whom bhe

the musc o

that conmection, Platt comments, “B
s 50 | touch wath this Dritless Region
The piece has 2 very organc quality
especally a2z it grows out of the lakes
helds and forests of the region.”

Ctmg mfluences, Ne references
Debussy, Satie, Mazart and Bach, but
notes that the Fmnsh Sibelus “feels like

3 kindred spmt™ for hes

vibrancy, clanty

and his immerson mto the darkn
that comes wth lwimg in 3 farnorthern

country, whese light is scarce
“Sinfomia dele Gicie,”
premiered as the first part of 2
ttlied Noed
Sibelius’ wiolin concerto,
Sung, artiz.-mesdence at Chicago’s
Defaul University, and Carl Niclsen's
Symphony No. 3 n C Major, the
“Smtonia Espansva,” featur
vocalzasions by La
Schoenecker and Hans
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the Nordic theme, Nei

chose to a tracitional Nordic
folk nstrument, the willow (sallow) Sute
“I wanted a flute made specihcally for
s piece and sourced a Croatian maker
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It was my goal to fnd a way to play and
orchestrate this mstrument with the [La
Crosse] Symphony.*

Ready to share his work

Neil hopes to challenge the audience
stating, “My
a compeling
the audience to
to expose their
the power

with arrangement
approach == edectic
style that challenges
abandon everything,
deeper consoousness 1o

s
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within the compostion.”

The ttle of the piece, which translates
from ltalian as “The Symphony of Joys,*
takes on deeper meaning when looking
at the etymological plurality of gioie
which denotes joys or jewels. “This piece
1S very much a reflecton of the joys in my
life that have emerged over time,”
Neil

s3ys

“I love music, | love Italy, | love the

Dritless Region, and my memones and
expenences with these things are ke
jewels ”

Platt = excited for Neds piece and

shares, “Our [LCSO') audiences are very
accepting of new good things, and the
intensity of our rehearsals and anticipation
for the work usually match that of the
audience on the day of performance

Neil, who fecls his orchestration
matches the dreamed color and
complexity of his wision, is ready to share
his work. He states, “Living n a piece =
like living in 2 musical dream world. | hope
to invite an audience to the edge of their
seats—the place where they surrender
and wonder, ‘Wow. What was that?™

Deborah Nerud is a ukuleleplaying
mama-of -two/writer/gardener/pie
baker/cyciist/runner/performer with
work published in Coulee Region
Women and Coulee Parenting

onnection. A fym belever in the

C
emotional power of pen and paper, she
still loves sending (and recewing) letters
via USPS and will happily send you a

note n the mail

go:

La Crosse Symphony Orchestra:
Nordic Moods

Where:
Viterbo Fine Arts Center,
929 Jackson St., La Crosse

When:

October 24, 7:30-10 p.m.
Purchase concert tickets or
season tickets:
wwwlacrossesymphony.org
Learn more about William Neil:
wavwewilliamnedl.net,

waw.projectfourthstream.com

Lf

thesevenspot com

© SEVEN




